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Chinese are  stil poverigh®l countr
remains the stagfifference va?.ns_ visiogl d ty
in populous countries. The mobilisasief”of 5« mase is
uneven, even if the simple statistic above makes i icsollla
lot more straightforward.

For the last 20 years, thefold-fashioned, fully
tioning outdoors has been under attack at both ends 4
the imaginary spectrum. The [United States may ha
been economically forced to givd up its space explorations
but China and India are picking up where the Cold Wa
ended. Space, the moon, Mars: future outposts of cash-
flash Asia, Out there really will be Out There.

The other realm that has been vociferously colonised
is one we cannot see. Nano- .onruomcmw invades and

e
n:ctﬂun DmoE. bodies, the insides of our minds and
You are the contested territory fought over by Googl

mposure, Every time 1 hear the phrase
alittle. Tris usually cited by middle-
stick on outmoded sociology.
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They tend to buy their food at elitist farmers’ markers
(another species of outdoors turned indoors) and their
shoes at Prada, What they refuse to acknowledge is that
the logic governing access and behaviour in shopping
malls and gated communities is the dominant logic
applied to almost every outdoor space today. We don't
need Tahrir Square Eunh.—n.q 2011 to tell us that freedom
jis always qualified by those in power. The public are

lowed their space as long as they politely abide the
i of obedience. A roundabout or park is benign
184 the symbol of mass uprising.

Vefigefully Pamote
Away from thijcultured outdoors that mankind increas-
ingly regulates, what of distant nature?
She has a death wish. Against us. The iceberg that
Kiled th@ Litanic’s passengers was 15,000 years old and
ad tgg#lled for 3,000 years to arrive at the precise posi-
be re-enacted by Leonardo diCaprio

devastation to northern Japan in
sanother tragic reminder of the
stored iMfpature’s great outdoors.

And what happens yghen we venture here, to escape
the mess that humans call the city? You are woken by the
screams of your teenage fFiends being hunted down by
Anders Breivik, miles gy from everyone else, with only
the winter-thinned fofésf of Uteya to save you.

d invasion of Islamofascism that
heinous actions; for Theodore

its retiler B&Q_opfifled
all the nevy dndd Ific was un
s remain o pelled Brdivik
o the restibf us. Kachoski Y ..Eonvnb it is said that he began

his el fiign after watching the wilderness around
his Montana home being destroyed by big business devel-
opment. Bhophal, Chernobyl, factories in Shenzhen. Epic
despoliation that leaves vast areas of outdoors perpetually
polluted. In Lessons of Darkness, Werner Herzog pres-
ents us with the ravaged ol fields of Kuwait, post- the first
Gulf War. Cataclysmic, sublime, vast. People wield puny
hoses against the spewing flames. Desert turns sticky
black. Hell on earth.

Herzog is Caspar David Friedrich with a camera, the
21st-century German Romantic with none of the cuddli-
ness of 19th-century Romanticistm. He propels his body
where otherwise only depressive penguins go, where
grizzly bears lay down the law, where albino alligators are
the strange by-product of nuclear power stations. It is in
his countless documentaries that we gawp at the great
outdoors for what it is: a persistent enemy to be tamed,
internalised, captured. Turned into a lesser outdoors —
with handrails, security cameras, souvenir stalls and

iinted clouds — which we then try to neuter with canon-

pelled fons to clear the airbome pollutants, as
essed in Beijing during the last Olympics.

the liberal dream of 2 middle-class world turns

intdhe nightmare of ever-increasing economic polarisa-

tion, We may yet witness the revenge of the outdoors upon

5. For surveillance-protected, gilded mansion, slum

bstarite increases exponentially. The insides of people’s

spfl out into m% streets, an accumulation of fore-

i ible to contain, just as fast as
upon desert ski slopes. You say you want out?
We here left to go.
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is now ap) ted by a new generation of DJs, producers and club-goers.

Integral is emergent generation is 100% Silk. The imprint was fourid
2011 by Amahifla Brown, one of the duo behind LA-based music label Not Not
NINF played if§) part in defining the global post-everything DIY movement of the

noughties, releasing hazy, nostalgia-soaked records by the likes of Rangers, Sun Araw,
Ducktails and Dolphins Into The Future.While this parent label speci lises in music
primed for headphenes, home stereos and music venues, 100% Silk takes its cues
from the functionalist conventions of the dancefloor.

The shift, from freaked-out bedroom jams towards precision-tooled club music,
might seem incongruous, but it reflects a wider sea change in the recent post-noise
underground. Since New ersey label ltalians Do It Better opened the floodgates in
2007 with Cl " synth-pop piece Night Drive, the 1 isable idioms of
disco, house and techno can once again be heard resonating throughout the musical
spectrum. It is increasingly evident in the discographies of labels like RVNG Intl,
Mexican Summer and Ecstasy Records, and in the output of a new breed of musicians
including Blondes, Teengirl Fantasy and The Miracles Club. Artists who take influence
almost exclusively from club music, but whose audience is more likely to be drawn
from the nebulous trans-genre underground. Drowned In Sound's John Calvert has

Brown puts the shift down to a sense that other musical avenues were starting
1o feel like cul-de-sacs.As she puts it:"If a style of music you've been playing begins to
feel stale or at a dead-end, why would you not seek inspiration elsewhere? For her,
forming 100% Silk was a response to the “narrowing that inevicably happens” when
you have run a record label for a few years."Demos received and bands who reach
out are mostly of like minds, from similar genres of music, with overlapping bands or
projects...| love dance music, it's mainly what | listen to,and | wanted to create 2 label
where incredible, diverse, electronic dance hybrid producers and groups could send
their music and see it physically released.”

The label has put out close to 30 releases in the past 18 months, ranging from
frenetic, lo-fi disco edits (Malvoeaux's Broken Anthem EP) to the psychedelic hard-
ware workouts of Cuticle and the glossy, R'n'B sampling house of Octo Octa. Brown
eschews the genre-defining mentality that peopl
identify a unified style to a label. Instead, she explains that “in a lot of ways,
is the essence of what I'm attracted to in the artists that | work with and the releases
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angle on the d; usic no less original, no less N
contemporary house music t innovative. Daniel Martin-McCormick is
leading figure.A former mem| st-hardcore band Black Eyes, he inspired Brown |

to start the label after handing her a tape of disco jams he had compiled in early 2010.
Martin-McCormick's releases as ltal are among the label’s finest moments. Check
the sunny bounce of “Ital’s Theme”, or the Candi Staton-sampled,”Only For Tonight”.

The “hipster” is never an objectively existent group so much as a notional “other”.
The scapegoat necessary to lend weight to increasingly redundant notions of authen-
ticity. Perhaps the desire to cling to such notions is likely to be stronger in a culture
that is currently struggling to find routes into new pastures.And as Brown points out,
“one of the foundations of dance music to me is that it was birthed as a music for
weirdos, minor ans. I’s always been one of the “no
rules” genres, which is such a beautiful thing”

The 100% Silk roster tour Europe in June




